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drama and " Captain Brassbound's Conversion"
are dramatic  compositions in which Shaw dM
not feel his wings clipped by writing for specific
interpreters.    Occasionally he seems to have felt
that a sharper definition might be given to Ms
meaning if it were placed in the hands of able ex-
ponents whom he had in mind from the begin-
ning.   Maude, Tree, Irving, Mansfield, and Terry
are distinguished players for whom he shaped his
material from time to time.    His attitude does
not appear to argue for those dramatists who
protest that to write for anybody in particular
(despite the example of Shakspere) is to prosti-
tute their art.   No doubt it is best to choose the
interpreters,  however,  for  then the impdbe is
from within, an artistic one.   It is temperate to
say that, broadly speaking, drama cut to fit per-
sonality can be looked upon with suspicion.   Bat
to make a play and in the process discover that
some actor would well embody the main character,
or to have that actor in mind from the begin-
ning, is quite another thing; and it may be taken
for granted that this has happened to our play-
wright in several instances.

As so often with Shaw's lighter and slighter  Asrhears them. But it's horribly
